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The folgladwiemy ipblotdgs apdhmc portraits of r ec
t he ce.afFtour itdhe nhoestenpgaetessbbrevi ated versions

more complbeeteati ve i conograxvm@hy abdfl et loen rmec owvred
| mmedi ately beneath each i mage there it suff
and its current wheeseab®nuotwsn tBoni redo. M @tresason h

artists themselves can be found at the foot

This selection is by no mea,nsf amidaygs biupe but
portraits from the earl|l y Sloémeh kcneonwnu,r yo tthoe rtsh e
anonymbesubjtdepsbeeaeaedme from alilnalanbgk s, of | i f

women and chil aheppedfabalyygdbaggeterics,
composer $ 0 pgsopdosl,s , meamabatus, and npuwsoifceisasn so,n a |
shepherdgs hteresol ogti Bhannsg,r,e i n sedpfbercttr,diet sardfi stt s
themsel ves

Named recorder pl ayer sAnaorney moiesstoea d ea|l poh aabyeetrisc
|l i sted by date.

Al t hough photographs of medeaiviayr eadod red eri malgaey
them in artworks as such are surprisingly ab
woul d, of course, welcome further sightings.


https://recorderhomepage.net/recorder-iconography/

Al an on t he oRelcoorndecranvas, ipWabeyt ManPiomt ¢ 18€3Ftl, Tama
photostream (2001)

An el derly, bearded man, his back to a windo
pl astdbaromegoe recorder, hisAbag, ndvhlo®o ok besi
recorderwhamntidtet ns eg ecifalMant on'od @dratrraxittes s o
streets of. Manchester

Stacey Mamthdremporarey English professionatunatisbowhiyv
of Romiley, nedpabnoteskpantdscapes seascapes and street
highly realistic portraits of the chararcttheer s found or
overl ooked, the old, the frail, the drunk,. the desti't



David Al l an Sr

Portrait of t(he. AtT60)st éperr,atthleack ink & grey wash in
13.0 cm, Da(vili7d4 A9 6 )a.n Edi nburgh: Nati om®Il 44Dl ery of

The artist ®3a batbguehal do recorder with ivor
asShor ema ptoert admimitshe asmal)l bdarbber RbhbfeAl Fo
i nenct ral $Heothlodnmd. his i nstrument | eft hand u

Until the nineteenth century the sketch was
shown in the drawing. Unfortunately, the ins
woodwor m damage.

Davi d JAl lwmars t he fiScottish Hogartho, a painter and bo
science and people both in&ldt albw,r gah e rweh elree threa weltltd e,
was born in Alloa (1744) and died in Edinburgh (1796)

o



Dirck van Bodpureadsd) c

Man with(1a6 X9)u,t eoil on canvas, 74 1 62 .c5aldRrdlshop o
M2 |l alS&kmkl osters Slott, SKO 3098.

A bearded shepherd i haafdllbyete bhodKihppedmoat
foot hef i nsitsr uametntBaAb@iramepai nted sever al mu s
which probabl yyocodmtaaitnaas dsdlefy all seem to fe

Dirck van Baburen was a Dutch painter of religious wc
of the finest artists of his day, hasbevtayl e was stror
instrument al in establishing Ut reedHeeh twaass Wo st rbdfghol d
Duur s,t edecar WtsrdsdSWOta h(dec diUe d eicthht (1624) .



Jacob Adrianszil®@Bmk)ker (1608

ShepherWr evdatt v/ | yt e i | on panel, 64énsiz.54BB0R erJalcob A
16). Leeuwarden: Fries58Museum, lnv. FM 19

A shepherd in a |l oossiezkdakubol @ bsutheeastoipada n a
beak. I't i s clasped in the Hafnte hHamd,e rb ehrod aet:

vis, bbet it i s al moslithicaribsa idnh ey Far irneescadMeudseer u m
sepodr torfaitthe arti st

Jacob Andgdri aBacker was a Dutch draughtsman and paint
myt hol ogi cédle wabj Batr pi(h6g 8aand diAendtiend&In (



? Bassano Family
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Titl eOpage: i ndnttaud &@®d&5)fF, woodcut
1653) .

, aSi Foeseégpo. GCaHha2s

A man, a youdglhawaoastdeeabcooynpany a singer, whil ¢
recoptiayer i1 s.bhifeecwpiodd and a | ute hang on
cornetto ahidel gsar-dedgendowfront Aofc atslkee frous i
wind instruments c¢an -hbaen d ecebh @ ey otumeg elsa weorf |t d
recorder players plays his instrument right

depiction of recorder players |liR&kgRnosweof il 1l u
togeltLlyemddoomnes (1996) has suggesteadnst hat s ome
depicted are métmbet\WerngeftBidaheeanoof amubkyci ans,

composers and i nsha umernd amatkiewmes i n Venice an

Silvestroa Gkoavdaesgodd Veneti an musician and author of t
i nstrument aOp erea hinntgiuteu( 8535 FonhoegahRe groelcaor der, and

Ruber(tlihnda2) eandone($&d48hdador the viola da gamba. He w
to the Doge of Venicd,0nAredgraeaahedr ictattied,t duwhamso as a

i ndependent company of instrumentalists formed compl ¢
virtuoso of the violridmwmtdhoat ed ebhygemtgleel amab t heel | ect ual
city, and as a teacher of musi c. I n addition to all t
Ganassi was born in Fontego (1492) and died after 157

>



JoBdri adBegszc.kheyd@a6@3%30

G bt ‘x»

el

Sepbrtrait (N6t7He ,Atoelli em pandldri 2@8eGzkh29d2 ¢m63D
1693) . Fl orence: Galleria degli.i uffizi, Cat al

On a table besidegl hasthat ust ( uasttoph awcpcacge r s ,

pi pe, and abnelall troecfolradreerd, t he mak@&hésemark
t wo decorative incised rings close toget hel
fingershbset to the playerodos left. A violir
right; a portBerckaesydeaekitmogp tlred tpoi nt t hat
tradesman, but a person with tmhbaiaccemphes!

sever gplorselafi t s.

Job Ber ckhely6d%e3)( 1wa3dsO a Dut cang a$ amaigpea g@rir ¢ owlmunti ng,
hi storicalscaenngecsh,itlvlaiic&l, andHespumich e mtleokloasd e i n

apart from four years travelling and worl&3i:%ig i n Ger
1698), also a painter.

T



Adr i anademnBelrgil 68

Portrait of a Lady 1a6s50t)he oMus e nE wtaenrvpaes. 169.5 1T 133
Backer i1(615610)8. Pri vaftoer morlllye citoiuonnd at i onR&BndWrrneéel 202 1)

Looking exyhawrsg ewloman sits in chair, a branc
hand. On a t adbdeaiabseis mdbébalkc&gr ound are a shawn
shown) and t hrheenfd esgderweear §:r oan behi nd, the tl}
visible; an ?2alto wit hs hvhatth eadb pbeeaaks a md bceeu rav
(only the head joi mtecwinsdiefisen t, a merldl e@a. bAlsse®to
tabl e i s a encwsimdaesp rSiad to mo nlel Ropuwasrités | i br o de
sonate, sinfonie, gagliarde, brandi, e corre
altro stromento Nudgu®mente restampate



The musi ci amohbeeresne |iiéddehnatsi fA d rdieenn 8Bewagrh ( Ber c h)
child prodigyand ivrhetl he chutdeyr Whabsdheen Age
dedi catee of Pbaeurl uGo dweant tfhyd9dztoh e me |

Il n his dMdat tcleryoInmpayred Adriana t o uet:rmauisre Eut

Euterpebs spirit was reborn, or so it did appear,
Wheneder the sound of ADRI ANA6s Fluyt | chanced t
A wonder of our century, that such a youthful | as
Wears in the name of all the maidens | aurels on P

Hesad and ¢t urrebaudsenlti ke faen réexcceintgn@phopweel by
Thi ewion0®moves from Adrianads family backgrc

her complex religious inheritance of both Pr
apparently rapid mastery of the recorder, he
performing culttussr asamd muesri csatla cel ebrity everl
marriage in 1650, which probably occasioned

Thereaf togry tthue nsst dar ker, wc¢hibi @atnld & ideecaatfh ,b a n k
family splits and ra&mcdod nAdroiwaarieaad@sans jatofleSE&Br i t vy
age ohfav3dedg i wmer ehcer i nth child

Jacob Adriansz. Backer was a Dutch draughtsman and pa
myt hol ogical subjbBatbinbenwadibBABnnandamdi €d651) .

)



Hendrik d@a78B8hdy

. S, S TP P g g

Hendrik de.Bll8®®¢, oil on canvas, 27.0 il889)5 cm,
Hil versum: Collectie Hilversum, |Inv. 27

Wear awgr rlioeodk i nga frnmraoonwtns at a tabl e hol ding ¢
depicted altobareoqudedleefghhaeBelipper mbmt
are some books, an open musical score, and

Hendri k de 1BI8ilrovpes (dle?p2u8& y secretary of the
Hi |l ver sum f oThinsa npyw aypesaarnst.ed by hi s grandson
Ravenswaay. Dur iimg 1t7hée6t gr educédrpart of Hil
asheendpli&kyed a heroic role, entering the
church Jjamgmpsoav ant document s.

Jan van Ravenswaay was a Dutch painter, watercolour
include | andscapes, pastoral scenes, cityscapes, do
events. He wasi hbiolrvne rasnidn8d6ideifd8@®nd was wuncle to paint

Ravenshaw

N M



Gi uAsocamBiod aKcd ol #1340 O

Concdqaltbho4 0), octagonal fresco, transferred to canv
(1504971) . Modena: Gall.eria Estense, | nv.

Thi s friegicdroariobgac uli wmdhe cefi h@anbgi ndedltlod
Eneiiche t he Rocca di Scanditahg, near Modena

Thirteen singers, musicians and dancers pe:
of the musi ¢ciegmauwihbhbaacdni cal bheaedr,dédadl ds
mamwi t h a pfllayts daapvé decyl i ndriefit hecgerdpper

man wearing apllaeyasf ya waraedastahvwomaghr om an open
book

It hbaesen suggested that three of the perforn
family, naAselaydo@iauldiog Silvia Sanvi.taA e and
further three figures Meseéembl e (Dlhtpeseydepi c1
Pinakot hek Mnncbhy@ledlbeads) tFil aoma(gdeSrGifpa 154 3) .

I ta-bban Niccol, Dell 6Abbate, al eRiegn awistsha nocteh elrtsa,l iianmnt
of painting known as Mannerism to France and hel ped
|l andscapeHpawasibgrn inlMbadegnan@EE&8D®di hebleau (1571

NN


https://www.sammlung.pinakothek.de/en/artwork/QrLWzg0xNO/sebastiano-florigerio/musikalische-unterhaltung

Mar gar etl S8EABI) 4 (

Mar gar e(tl 9B4o0n)i, oi | oIn3 8c.aln0V acsmi, a®m3 EQ4wiin 9BRYi. @BL®OAI o
AKG Art Museum, Il nv. RCA1943: 4.
Seated on a chair, Matgareetr eplosyYgeaobat €q o

hand upp®&menowears a ruffled blouse and reac
open on her | ap.

Mar gamag®Boadf or(dl 8Bd®n7¥as a music teacher and
popul ar books oamamresonhy. eSlpenwas of the reco
in public schools in Pennsylvania and New
department of the City and i€CO64)ry School,

Julian Edwin Levi was a USAmerican painter, I|lithogr
and New York. His subjects include portraits, |

surr ealsiHset weatsyained diNedav iYor K1 984200

N



Franciscus (' Franfl'9320424ef Br¢ggen

Frans BtirL9gge8nh, watercol our, INorcmauinokhreo wry.man (1933

A ksetchy portrait of the ,Duftlcanudviicgdtnudousca orre c
Franciscus (BrFgapnesndi20D@&®&deifc tpd atyiimg t he r ec:
seated. The instrument -$bwpke tSeurbperdiasni.naglltyo,
thi 6 he maoplyot ogr aphi ¢ opudrsttraznddti enagf nuutsyi icsi a n

of whi ch |ILiakne wawsaer,etweo rabmagilgr. saap h'y

Nor man Perrymann is a contemporary Engli.shHepsai nt er
won international acclaim for his manactdigmm,mhe wat e
has made something of a speciality ofpelrifwe nakiicreest i c

N O



Max Champi on

e
e N

The ,Trliionocut, 26.0 I 19.5 ilmM51Qy.r iVli cEcdowarad MBaver: (A

Greater Victoria (Canada), Object 1994. 04

This | epocus d@ performance of the English tr
Andrews (viol) and Max Champi dcCha(mgplftodput ecor d
recorder) and his wirfec &rtdeegrh)a nwerwd YiihrodBarguanméd ro

Hunt, and Carl anidh Afeomeothidotrbed flBet $ ¢ lsh Soci ety
Recorder Player$937naugurated in
Cyril Edward Power was an

Enigh o s ht apsittiiamtds mals tamrg n swn cf
partner shi®ylwilt hAaaddt efds u tdi @rgo $ whenor School of Moderr

Arithondon in 1925, He was al so aHeuwa®slBdum iamc@Ghelescd
(1874) and died in London (1951).

N



Abraham Cowilleby6 7()1 618

A Boy as a Shielphoenr dcanvas, 91.4 1117658 06) .c ni, o nSdiorn :P el uelrw

A p
di s
The
age

Gr e
ver
s he

Picturel at683ery,

ortrait of a young man hol dingvia hsligmsder,
t inwrtvbedrkagr r ooweddynd f | ared bell decorated
sitter was the English pwha wingl ®smayi st
as Lely himself

aatdinyi r ed itni jheaGo wlweny 6ki pe méavg a.yMo sotf hi s
se was of a pastoral natur e, -padnady itnhge pi ct

phalrei t a ,s¢$aaply one

The whistling winds add their |l ess artful strains
And a grave base the murmuring fountains play.
Nature does all this harmony bestow,;

But to our plants, artdéds music too,

The pipe, theorbo, and guitar we owe;

The lute itself, which once was green and mut e,
When Orpheus struck the inspired |l ute,

The trees danced round, and understood

By sympathy the voice of wood.

-frdrme Ga(rlde?8), Abraham Cowl ey

Sir PetwarsWaslt p h-lad ipranit er, draught sman and d&alolwec tf@mr ac
hissmal | myt hol ogi cal mot i f s aawndd geesnpreec iphali$nytliifnkgesn easnsde sp
the -Imitdlent ury Englyi.stHear betnociracSoest (1618) and diec

N P



Amico (o9 c3), Carlia9keyi (de6ARIion WnulsnewniSilkP | dawne
Ami co (©®b93 i

A yout hful Ami cob®drod-gtiglpd aryec ar ddleearo Kk wood al
ivory beahkiagypptrhe one made for him by Dol met

the above LP. Amico Dolci wasablbeeanimed®bde
pl ayer. He i s thé l19a®@ pfwdralmblue Daoabhompi on o
Sicilian peasants. This portrait by Carl o |

LP ecovtuds,i ci 1SAnciicla aDwlfdufoivie RfF oer car i
unaccompanied r ec o tcdarp(os)e rRli & yheuseal gi
published by Heinrichshofen.

Carl owadas®van I talian writer, journalist, a€tiste and
si ~ fer maQha ia tEbSaloip(pledd4 5a)t, Ebbeoclaime an i nternational
introduced the trend t-waartdtabciaal | i earasmrien pbett

characteristic style of Hd swegsaimdarimgisn aTuer ium n(i 1s& GaX)a
Rome (1975).

NZ



[ Eug Arenjol d Dol meii9d4B) (1858

Portrait of Afaold¥2®p,) mernismcth of an ink dr awing, 20
Kapp (L®88®8®). London: Royal Academy of Musi c,

The heAdnolfd Dol medissthitegtohivndtiesd beard i s
surrounded by a few of the instrumeonfts wit/
a viol signed i wmi,bhvei rpgriinnatlAso i ailprgpsédroilaldeed s& h
and| diasidb uc qquevi ol eingtiedéel itdheof t heandnatr ument
reproducti on ofReRerrmdaerrd PRidctarreadddsrldann d S pi ec e
ofPrincipes de | A17D7%)ebyr daengspeislrrebdt)t.et er r
The original drawing iIis reproduced in the |
Clowasti che:RoAmMMBxIo%k26: facing page 5).

portrait painter, c
s, aarbtainsdtosn eadnd mu s

Edmond Xavier Kapp was an English

itician
béeer aar | yaoifntAic mgd elKapp
78) .

I
many of the most famous pol i
figurative work and embraced a
Dol met sch o sHer ewcaosradhedrrsi.ine dd o(nd& O

NT



Arnold D¢ll®@m&8R23c¢chpencil, 19.7 1 5B2007),. Kadnrhd cene:n NBartoi\
Portrait nBRGI BBY 8.

A por tEuagi thireob | d Dol miet9sAd@dh) F(riddBw8n mysi ci an
instrumeandmmkerwld ogpesnt much of his workin

where he abédeameée ng figeneéuiry teei 2@t hof i nter
musi c.

Whil st studying at the Brussels Conservatoir
Vieuxtemps. In 1883 he travelled to London t

where he studied under Henry Hol mes and Fred
Bachel or ofeeMushi d8@8®gedHeemtt! Engl and to builc
and harpsichords for Qhbdéekepri nbenff B8osGawneé
(191914) .

Dol mewseoh on to est abnia ksihn ga nwoirnkssthroupmeinnt Ha s |

Surrey, and proceeded to build copies of alm
the 15th to 18th centuries including viols,
instruments badkhies [ InNdler pretation of the Music
Centuwasesa milestone in the development of '
musi c.

Kat hl een Browne was a New Zealand artist, |ithographe
various school and colleges until 1949 when she estat
the artist Mar i aln 9Kr)at o cnB WEhleM dsdeda@th@rins tichrhur candNzZ (190

di edlamstead (2007) .

NY



The van der Dussen Family

Portrait of the v@h64@y, Duaislsemn FaamvVvgs, 159 I 210 cm
Viiet {t&a7®R6l1fit: Stedelijk MuskRim H2I Prinsenho

Il n aawpbl ntedDuoeian tOkbe FODmskbenstand for thei
On the right are van der Dussenl68)tfl@eidrWi | h

three daughters, the smallest with a pet bir
fruitfulness, i ncluding the nuts on the fl oo
(160681) and his two sons pose before a wood
which | i es abnoookpen? nhusmncal ). One of the boys

recorder iamdhi shirsi ghatt hher hol ds a similar alt
pointing towards the open book onathbde+rsghnd

handed players). l nterestingly, papa's recor
silver degoanttekerioot and a silver sl eeve ¢
met al sl eeves seen on recorders illustrated
amongst them Collier, van Steenwyck, Ver muel
t he three tsenonr trheec ocrodteleend tuiroyn rcefc or dtelr s i n t
Filarmonica. Two more recorders |is¢éeenvetdop o
beak) and t hr ewaroitdwesagshd d nesainstahti s st ool . Cur i
recorders do not seem to vary ghriedadelny i n si z
instrumenaseapuano band the one | eaning from t
stool may be a basset. Both instruments bene

N &



Poss,itihley pi cture shows seven rather similar r
coherence.

The music onFadteumteaantd ysisddieenrtoinuynémus Pr aet or i u
Cantiones sacrae pebprakedpunslb@e8tbegt repr.i
to 1623. The music scatter ederwni th'e®Drfli @mk dfa
madrigals published in Leiden in 168B) is se

Dussens were Roman Catholic) is possibly poi
as being more appropriate r eFpaecrttuom rees tf osri |heinsi
was i nr hoho8ti Mi c & iiteot ghrdideee r f '@ nvimlaimes But even
the pagan Orpheus stands for marital devotio
maki ng.

Hendrick CornwhsbatchkhapaWVhtet of conosferniadidilsee Belyf &
subjeodschineht eri or & hmeatnPoeeg setri Mk drek d edutdiee e dk

Ni euwei KeDHd fwas born and 6dliled’ 5i)n Del ft

M



Pieter CorneliszZ.6i®dda@6&£ymont (c

SePbrtrait of the Artist, PRlidyiongl3@hs bé mheat Car We hido z
van Egmonteéx)6l3ocati.®nronkepawné June 1991 (unsol d)
(uns.olRigafb.r i us Data Bank, OERBs{2@01.ar;h &Web s(i2t0e2:4, col .
Mei sterdrucke (2025, <col .)

Thar thiismsse ltfs pl aying the violin in a window
musi c book, a gl obe, a hat, a conch shell, a
with a flared foot, the characteristic windo
are cl| édrel,y twiesil owenmark@g t so fmfagidnt .it h evirxiclolred er
which | ooks prominent enoug@herteo ibse dneogtihbere w
of this worad hodglsesveorfse,he recorder is in fr:

Pieter Cornel iwasFlaeanm sBgmont r ai t iabtoudandvhepébn de ypgédienge!
seems to be known.

111
=z



Jacob van Eyr&57q ). 1590

Van Eyck( 2Wwe0878)I,c hi amet eAnt MbebuvsanMadrei avat n2drjdsRe f(.193 4
Wind (2007) .

Thiedml commdarhcer dti fe of Jacob van Eyck, re
and designerolmVvedaepgilcst.s Tthlees bd ti amdl amashtaer . I
a detail f-krnoomw nt hnei foveetrieleemtyh | i t hograph found

Lauwer bl aden uit Ne(dle8rIlBarn9d)s bgyl oWwiilel kerma nJsac o b
Hof di jk, a Romawdan cEewidplrudashseindge |dfs cast and
demonstrated by the Hemony brothers. Vat hol
slightly conowawvekEyals itdhosigtht irnegv earilsioelvis n a b e
the @87 homage JacobbamdndBEpobkKEREBS5@E! ayi ng
recorder for burghers Uxute dffeair® «aenr heovfe.n i Tnhge sn
thus brings together Van Eyckébés activities

Jacob van EVyI&S5 q)cp.mieb®a0bl v born spit@dehiHague
bl i ndimeswas t oamoencgobitee -beswn musi ci ans of th

Gol den Age, working as a carillon player ai
a composer. He was an expert in bell casti |
t he modern car il IHenmothoygoetthheerrs wint hl 6t4hde, when
the first tuned carillon in Zutphen. He i s
compositionsDdrrFIreetogfdiebhest ar gest wor k f or
instrument in European history.

Theo van dwaVat Dot €th scul pathoor |a nvde dneadnadl IwiosHked i n U
| arsgceal e works include the bronze wdsoorhse odfe sUtgrneecrh to f
hundreds ofHarwasnelWad s.and diz@232)h. Utrecht (1934



Jacob van Eyck

and (¢ &el & effiromumywelr rbd taldeerns u i t

glori dkB-&B839 by Willem J@rdb&&8)RWdkidmedi a Commons

Willem Jacowag.
(1816) and died

(2021)

f a contemporary

aHbdde¢ h kpoet, writer and
in Arnhem (1888).

O

portrait,

kraanadrs c a p e

Neder |

p



Nellie Fink (1966)

Nellie andgl1Ré&69r deéSihten ofgredfpdihylk9 2(B50 0.2 )New Yor k: Gal l er
Original 62058B)Y 125

The daughter oyfourhge aqirrtli swi talspfabgwemasnien her
baroque sopr,anroi grhetc ohradnedrHe p p 8 e mdwsrpwsu a&li ofnori s
this @pemighkt si mply baleiatnh agroaghmisd i prf whi ch t

print is a mirror image of the original

Shleddém nk waAmar iUSan artist and teacher, one of a grou
Yorihhe 1950s and 1960s Hetwah asgipitli ngd iinh |l disawiang.,n,
and furniture design, among other talents. His art ir
as well as advertising andhet dem eormme maidal hiilsl wwinr gt

pai Htes was born in Brooklyn in 1925 and died in Al for

n



Brother Florian (1978)

Brother FIl orian P(1a9?7i8n)g, tchhea|FRke cBoBr dpearp e 8t adBel) .Roseman
Switzerl and: PRéWabeiStahl egt Rohseemaomm a.sti c Li fe

Invited to shadeaey ilni ftehei damonasteries of the

Trappist, and CahéehuUsumanmoOnaetrisc ord&rs of t
the arti Robsempmpainhtegd portraits and made dr aw
nuns at prayer, work, and study. He drew the
in meditation in the quietude of their cells
acclai med work, brougmlti gt eemaentzadfi oviati inc &
monks and enuRosmanf QGaht hol i ¢, AngliimadWerand Lu:

monasteries thriheglipo ets eltatisr odoeebkwh he Benedi ct i
Abbey of Tynitedcr, o P, amhlyt hmi ¢ strokes of bl a
bl ack habit form a bold abstraction in contr
face, dark hair and bear d, -bamrd qhuies rlreacrmod d ea s

Brotherw&é$oaiphil osophy student at the Unive
commuted for classes during the week.

Stanl ey Roseman is a contemporary .UStAmeariicawmns dpraajgehd ts
included | andscapes, the performing arts, clowns, t he

P



Johanna Hel emd 6@I19guwe (

Portrait of Joha@hh@7 ®e) emial B5oI@OWOo@N,y akan Frans van Do
(1613627). Mumnlksemdype@Gdbhbhéectie Gelderland Inv. O

Johanna Hel emmla6 89 )a,u welhod nwasnd di et amd Kampen
before a stone table on which are asvieddin a

recorder in a palwoondoddhiagpm atsheb | pyr cdocoeas s of o
musi c widdk one hand whilst in the other she
the violin andi d¢sheec cand or erceccrodedrerof soprano s
its head is hidden but holes for seven finge
doubl ed. The music appdandet@athe imuns emsiandal

correcte,antshitsram the artist painteld the portr

Jan Frans weaars dawtslvemn Net herl andi sh portrait painter
Schoolspwehnatconi his | ife as Court painter in D¢gsseldorf
most of .Hies wasr Boenmondahtdbs@®);ssel dorf (1727)

111
M



Mar garwarhaGoyen (m. 1669)

Thdusiess@Onlpb51®B3 52cmoi |wmamanellan St eleén7 ®)1t6t2s6b ur g h:
Frick Art Nm®MESum:?2

Leaning over aghobmamgygwicthhmihmynahed shoul der s
young woman seated before -hhelm pilmiygmielmamndpr

upper moiss . piTec e, memor able as it is for the

face, is especialcpnsbhtiatgtothegmedehsydor the
the painthiengr@Bit®en hi msel Maamgadrlkitdh avai(niGe i et j e
Goydm. lIi®286.612) i s all energy antdecmdtm am;d s he
serehadrt yeyes are closed, and she seems to be

JapHavi Skez.n) pwascDiaticth Gol den Age painter, especially
scenes and religious subjects. Hi s works are known f
and abundance of cboblaur redredenkcey ¢ fot oh de Datwars pr ov e
born and di(Eed6i2@&72ri den

T



Benjami n( HA®)8 et

7y - % 2 N— A
X 7/////////( % //////// i Mt

Z V/ 4 1 vte atLhrury Lane Hhealve an V748 el
(o i Ve o sl 6T o incile .t

£

sty CONCAVL on eV f 10
/

Benjami n( 1H&I8l)et mez Bl i5n tc,m, by Jamesdl MeRAy defifd e 1& 2184 (9
byrhomas JelhkdMh7/s98()cc The Hague: Gemeentesmuseum, Music
British Museum Nog. Lb&dbnt2 RO>y2a6 9 LTRAMLNe c6t 5 506n8 3T.r u st

The whereabouts of the painting on which thi
purports to idarksdrBeére] amenf Halkl et (wearing
and hair curled, as was fashionable for both
celAd.capehnemtelmds

A Child not yet five Years OlIPérfwiome@Blhetcee athe t ui
Drury LanAnPThée&tfrer 50 Nights with extraordinary
foll owing year was able to play his part in any C

111
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Thbopl ays at a desk on -bwhoikc hantdh earne ailst oa rneucsoit
|l ong mout hpiece, and ivory r ibwagys deaotwnt hteh eh ebaod
Three or four finger holalmel ftaot j seember maber
el onga@hhee dhappdetaosbe rotat,eadhdbddhlewarhdas acteri s
of a recorder Thiss cperafrdrymance bwas one of man
graced the London stage innGepeégien mEmgl and
ani mals and tightrope wal ker s.

Benjami i (HaZ2)leecame famous as a child virtuo
reco.mHdanr herBena] ami n Hiall7I5e8t)h s 1nTalk3ei n d f
instruments three of whose recorderisn sthrevi ve
UK, USA and Netherl ands.

(B rom==- """ g

sop
t h

ranino recorder by Benjamin Hal |
e colsBacgtgigeem.of Fr an

Thomas Jenkins was a British artist who wegaitnter Rome
Richard Wilson about 1750 and remained behind, establ
cicerone and someti mes banker dtemltelre iwmi sRiotmamg sBEruil tpit suf
antiquities to a l|largely British clientele and servirt
por tbrussitt as a mement oHef whbebGrandnT&umdbury, Devon (c
Yar mo(ult 9 8) .

James McArdell was an I|Irish engraver whose output i nc
nearly all of which are portraits; he also produced
Hogarth ameée otadsremsbl in @adieada®ndon (1765).

=0



Ri chAl diear v(ely9i)

DIVISIONS ON A GROUND
AN Introduction 1o the Recorder and its Music

RICHARD HARVEY plavs

cli, Matthysz, Handel,

Finger, van Evck and Loelllet

Richard (H&rmbR yr ecor d c ovecrontDeam) BPregarrgcieon(s on a Gr ou |
I ntroduction to the Riccohradredr Hianrdv eiyt,s TMuasniscat | ant i c

A | i kenessAloltkaR v(ely%¥i3dh peri od costume sits at
chessboard, wine bottl es, whagtarleaat kdgso,é ¢ak es h e |
Rottenbbacghder nwiutnhd sirweryy who cut his musi c:
recorder and renai ssance rreoecdks Gurayam onhdepr og
1970s, i's by now andtstuimegtiashed mnmldf oompose
his film and television soundtracks.

oM



Ri chard, HBamwelhearce (contemproymif@® 16 Ref. Websi

A caricature of the English recorder playei
a decidedly conical recorder.

Ri chardveyds official hwebsite can be found

Dan Pearce is a contemporary Britishooklasdrmnéeoor éand
covers, political cartoons, comic strips aQrd tciacrailcat L
Me s(sagai nst the nu®©lkear i Tthes tSey Hian € abiorug of | ove i
novBeéepr eskd olni ved in Andalucia and then Umbria before

Hastings.

ON


http://www.richardharvey.net/

Paul Hi n(dle8nd & h

Paul Higdemil)h oil T8O canvRsdob60O® W8 heoin®edreliini:sch (

Fotoarchiv von.Gxhiigliinpapl IHe idniisspclhayed at the Staedel sch

confiscated by tifocGarl man NMNeatgiionegl diEsmpglaayed ei rKutntsd
(Degeneransgusberqtu)ent |l y destroyed.

The composer FPafull8iaHs Jscbd mi twhor k f or recorder i
Abendkohrziga t Bl odkfdrnftreenr MO 3iDBBBEgeaes of piec
written for a daymakii ncgommumii Beyc emuteyi cat i ng i n
evening concesthbygl gsamthant&n atnhdehtdesayghsetr s .

performed by Hindemith himself with two frie

Rudol f Wil hawlamGHemansahti st who devel ogped HRKirawowmsst )
graphics and paintings now attributed to expressive
remained in Germany, but refused to accept hMdzic i deol
Church with his wife. Heinischd portrait of -his cl osce
known Merwas berpzigandli8Oder | in. (1956)

O



John CamillusilBgdgbe (1759

N6 IJIOAREBRUIIEBRYAWY R WY UWRe U2 ¢t AWO S W WENNTUYH AL 2 eqF6tic RARaldl - Lidcc
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GRURGCgel WWGE DN IGER O WX WHBWAT Yo RUc UqWAGCt + RERE GWACH T 1
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Mi ss Ann@8l®Bany?2

~Rtt 10O UUWIOC Y ¢ |AVIIROE HIEOS! ROM QIR ORI STNIY G B NOILE © | G RUt q I
i Riqgqt 6RI DalWWEqYel 61 J¢T WecYet DAW~2t RAWAY YU IKC

Anne I shedmewa young girl sitting on a knol/l
the ground I-sieze ar escoprrcaenro, t he finger hol es
oddly, in white paint. The upper centr al par
occluded by atthambabrumeisonot visible, alth
ivory mout hpiece can just be made out. The |
line plus a little finger hole at the jointe
bormdehol e is small, suwgagesothicmpgnitchhat it mi gh

Anne HbaedB87pns the daught e 187ifl 3.e nStye Hoar e
married British diplomat and Conservative po

William Owen was an English artist who painted rural
figuresPbBtutht heanBoewnrger, Priftater WahgsnGedr2ge Olwe)n.
died after being accidentally poitanmidxthyraean seeer do s e

camphor amndHke omaisumodhowngndiieéddd ondon (1825) .

on



[ 1 RUDT I RAG W2 YIFIMNZIBU IJ Wb N®= d

AYIl ql ¢ RqlOY n O] ILRNIDITIZR ARG (LRSI USE 10 2 ¢ + imNLDSPIMD daLLLT WY W { ¢ IRaJial
celU0WWOYGaaWrRgqRY U0

The noted wind amsGRYOBWL WREKIgé JW JGI YI e HqRY
5 YYD s fHiilitedri ch voi2 OHwene s(elapxdfihesi del ds a
piece baroque alto recorder wr bhbmeev orfy theak,
ori gérneaslsan altos from hi®newof cobheHueona' s | ¢
t he artist Cl awdke dMoFrtigeadmercynh, hi s-ywaofi@d | nge
son Thomas tlonspar feorethiisnkFservdircedqy gave Mont
a basset recorder. The three portraits now d
room.

Claude Montgomery wead céh eNaratntl eAmepsft cpolrtidiaEesscapes
He wkarsown asl so progressiivver advecawtekawdeéehwabebbomebaprds
died in PoiNdéadd (1912

oP



Koncz, also kndwn 1bs39F5ugger

cw} (H)eﬁc% Iman Jiggocem nart |
Ay lee =2 .’:“‘"'
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Matthaus Schwar z9d Gebekonchzu clho.piy2dag coopbolbig ntl 1. 3

I 8. Catctm,i buted to Né&tehns.suBerRleinmeerKuyperfestichkabin
Coll ection HS,. r7e8ctBo.. 10, f . 35

A portrait of the fool, Koncz, who was al so
Fugger), who provi ded eantderatah enrmggiad yhdetm gwegdsd i
pi pe, dancing, and declaiming rhyming nonsen
Koncz is drestsasisasaimoakyehbl awain of office ar
feathered cap on his head, a short sword and

a flared belrli gahtt oh aredctorpdpeero mos hr ee finger h
the t humtmbadb-bioff imgl.f The first, third and | owe
| ower most (right) hand are covering their ho
beak are clearly depicted. A Hob&kkgqeert note
Matt h2us Schowvalr57 4)1,4 9andzd sd itehda tAsK d 5B8&r. son al

name in German, Koncz is a pet name for Konr

oz



Ni chol aes Loigé6gahd. he6@WaWirfie gen Pieters

Mar r iPogerait Wifl INi almolsaseyss Or gani st of the Nieuwe Ke
Wife Marritd®ms, Pdielt ears canvas, 47.6 I ilcl1620p. cm, Ge
Omaha: Jocelyn AROtl7Mseum, | nv.

NicoWaés iLomsy. ib®6B8dame from a musi cal dynast
prestigious posts as city muiskeimarsy ovieah sev

families, thelyowey earChthhiod iwi.fe are dHepi ct ed
rests his hand on a muselar virginal, while
covered with an ogtilielalt aAngampet aapehphest hgyg

depictepdeoreal to recorder of slightly taperi
bell, song books and sheet enucsn ct.h el htea bmaen ucsac
an anonymous canon for two voices, tenor and
Since the form of the canon depicted in the
stability, wunity anTdhec olnisd aonfc yt hien irmmasrtrriuangeen.t
the Lossy de Warin® coat of arms interposed

of fering aemdr asaol deer

Gerritwdeosbatkch portrait, genre paintpossapbi pmtenaker an
Amst erdam andHHaarniteend masrtkreete ts cveeonedbsemesd Gapdoer s ai t

oT



Wal ter vafoHaewmeor ary)

Wal ter vandidawivae g, Edgar Jansen

A sketrelt oofde,t emlcanped&d r c o nWalsteam Hawewd ed on a
folding chair, MMahyiemgshiusieedcaowi dé&r Franz Br ¢
with him and fel et@wndtadeat s&kessBoin his ow
recofdem 12922t hGonservatory bBauwmsterdhm. aut'lt
a t hrodeume profesdhendlodmenh®edOi@®dr2 )HRIsayer
CV and much more can be found on his website

Edgar Janserthempormary Dutch portraitismudhwhbéthge and wor
work is dedicated to capturing musicians and dancers
jam sessions. By his | oose wamyr déheslanwec hgraanodti tphees nt i r
freedom of ohanwement

oYy


https://waltervanhauwe.org/

BI i

rc kJ Ke(iflli.ngC.

1720)

Blind Ja¢KR8K®O)L,i hgne engraving,
after an unknown English arti
I n the early 18th century,
Bl ind Jack Keiling (fl c .
with his unique talent for
Despite the unconventional
his face in a way that was
charity from those who wseéae
beean @ml barcpuaer played |
window/ |l abium are clearly d
are covering their hol es.

(OX)

16.
st.

7 x 121.812 5¢)m,

London: Nat i

publ
onal

a remarkabl
1720), also
patgengt hae
nature of his ins
both poignant and
ms s mdrt éhtalviekalk k' s
eft hand upper mos
elineated, and al

e sigh
Kknown

hisage



Ri char dc .L1oBi861g 8

Richardd68mw688), mezzotint, 29.8 I 221688, abyelt saac
painting possi bdéabmladnodn. Haghdorh: Nati onal Portrait
London: British Museum, Il nv. 1852, 1009.228; Washing

Coll ecti on, 0321/ X.

An extravagantly dressed young man sits on a
He | eans against ar eplliienft hd ecpa ncwbe dni ga nadaebhosrasr t e
dancing. Beside him anoenda edi blarmgared ra&mcc oirde@rnr
background is an island with a rwa@Preegsaesmutsat i o
flying above. The identity of Richard Low 1is
suggested that he may have beenl@&@lil®6o8n2)or r el
the organist and master of choristers at Chr
From the i mageyguRdcharnad app&kars to have bee
accomplaicsthoerd an datmuéearsltiyage of his i fe

John Wawl an English portraitist whosSea nsuueblj eReetpsy si nacnl du
wife, andhomasp éedHet mas known for his detailed depict
capturing them in elaborate attire andHacwassacacti iesse i
from 1645 wunthi ILomidondddtely 9) .

Y%



Thomas Magels7 6(91)7 2 8

" —_

_Suj'fw Ttages, Niftorien ﬁ’c;ulxr
in Audglbiirg. fedobren A 1728 m3mftF 1769.

: 2
g)u,rgi".;, Madefin Tel. & G C Kk
3

Joseph Mages, Hi(47d@0O)caktAahiingt by. Geia7g§1Thafseoph
Theresia Mages (Adagtseosurwgnk wavwrd)t.i sche Kunstsamml unge:
1888.

This portrait by Madesas)edasuhgohwse rh e rT hfea tehsd ra
table playing a perfedtbhyr depé cgdaadormdderd
upper.mo@rie of two dThe&yerelpeaa Wweseipding Josef ]
Mages [ Magges Auwa b(ulb7gad)d dil engl7i6® ) He

worked in I nns®Srmuakho W™t g tbnegiaarte, ret urni ng t
Augsburg wher e Hagfeisn avladsyraadesdot dasd . wé kaly er
seems.

Georg Chr i smacspm WKialiingarer and engr Beewawobk&irngand Aue
Augsbur §1 181)0.9

MN



? Antonio dedéilB®Bledici (1576

Al'l egorical Portrait of a Young Manoiiln otnh ep aGueils,e 1o4f4 .
cm, Alessandib66@PCawmbii dd&36USA): Foxy3@OARAr27 Museum,

As Artghmsangyed giant in Giesksihhgepohggyn t he

wat chddhebywyrlies{assa heifer), a triumphant Me
with his caduceuisn itnhd net hhewidirhdewh i ch he has
Argus t.OnsFZeevp0d orders, MercuTtlye irse adrodugr tios
clearly recognizable by its beak, window/ 1l ab
fingelres are visible, but the foot is out of
The Medici often identified themselves with
their guises in allegorical portraits. Franc
was an enthusiast of alchemy and often had h
Mer cur waswhesoci ated with the metal of the s
of this youth, however, more closely resembl

Medi(di5iT62,1)son of Francesco0s se(tbaB5&7 ) e, B

Al essandwaarltladrnian painter ofantdme BIfotdrtimsts aldalbl
of Mannkeg ivars born and 1d53bb Qi7tfn Fl or ence (

n



Gabri el Me16866G7) 1629

I nspi,r adiilonon panel, 19.3 | 17.3 ¢In66 7a)t.t rRdeairtreadn d:0 PRaa
Coll ection.

The painter himself as a young man plays an
desigm wiltflilattlegl beaded effdothand Huep preerandoss tf r o m
music on a table supported by dhissmapdi rsttian g e
was iwnagthlkel ection ofi HaAms theuftdVé mohved gt h o f

his widowwasa dBP3Fpgersed in an evening auction
Amst emwharmihdttehi s ,pshobhtYbdughg Arti st Playing a

Gabri el Met € ¢ |IDsuatscibe pai nter of genr e-cdaemse sDudfc he W d rfyed
executed with consurmmatde ttoammset. e Hien ad sloo pai nted histor
portrastisl.la ek Hwassh ei den a(nldé 29 mst erdam (1667)

no



Jacob Meyen (m. 1641)

Members of the Van Haef(t®®andFamidiyl Maki pagnéusi 5. 2 I
Bijlertfil@AaBOIdh@®onddohny van Haeftén (Private col

Member s vof Heaef ten family make immsitc uanead IsC
include lute, cedilonedibfellgr eadec oamdeal tpd ayed
uppermost. The window/ |l abium of the record:
kindly inscribed each musi cal i nstrument wi
t he i denttihtei @sardlfiaccdadddda mtas Jacobav®dre |l Haafat &Me vy
(16165H)ute, Jacob MEyteme drmall 66ifle)So ( Mafrt e
hand upp,erQGuoorsne)l i a vail 6H8Bef,t elrac(olb6 ¥2dn Haef t
1666) , | mevy@auritn avfi oHoilnl,ansdi bil |l a Ver steegh
(1608 62)i nger, Johan vidae5Bwieoflt,enDi(eldéelrdi k Ve
(m. 1662) p.

Jan van Bijlert was a Dutch paint-eal aed Umpechan$ch
whose work is characterised by bright colouring, an
and t heCarseevaoggaesagmed i ¢ | i ghting and tHee walsoiboe nof s

and died LBOUE@BERILht (

mnn



Rudol f Nehner83)1912

Se-bbr t(rli3t8), oil on wood, 89.9 1198®Bp0 Mdm, aRuctd Isfe bNech
Auktionen, 30 November 2002, Lot 291

The artist stands before a small taklteantdur ni
with hand and hol ding a sbbot wlryednmgidses dbraces et
design in the other. Also on the | edge are a
The depiction -sfyhereeaosdancat this date is

very cl osel madaesbyuMant sn .1K9e3h0r wohfi cZhwonear ec mat
by Petern 118®816.86 )

Rudol f Nehmer was a German expressiioandcatr epmbmgerr,, pri
it seems. Hi s wo rpko ritncalinuddsecsa psetsi,l Ir dliifgeisous subject s,
wood, watercolour, pen anld paenwoddthatvewchiFed vasd a sg lwa
painter, sculpBdMébmeandasrbosmanin Bobersberg bei Crosse

Dresden (1983).

np



Bob Nevili)e (1939

Bob Neville Playing the Recorderl ionhMas&nhutdyg, W®Best
(contempmirl aNeyw):i.l | e Art 2@,@8%B8dr.pr i ses

Prof. Robert CuwummitregdhtNewiolplhe,r dridigtdheol ogi @
stands at his debsek |p-sticeynéotrgr ec 61 deedwi th a bu
Bobai sebDeaprpdoBfostthben Uni versity, SnddmnmodlessforThe
Emeritus of Phil osophy,BoRBdloingiUnn,veamsd tTlyheol o

Bobdés wife, Beth is a draughtswoman, painter, murali s
She |ives and works in Milton, MA .

nz


https://www.bethneville.com/

Monument to Ch93B33N] ebsomzMa rsit &N Cieel, $ AMMLMGed B)6.3 NRBr r e
Lyndel seRefunwaebsite: Lyndel se Sogns Lokal histor

This monummasttpr Dmemnemt c,Capds eNri sl pkaced

at his childhood honeheti sMianredn difynn deI33e dn
suggests Nielsenbés chil eoh ayggonaxpkt'r kctenarelsy a-
Bramstrup Hall. A young boy sitsd zerd a tree
cylindricdal thwatghéthnat es of the finger hol e
visible, the outlineaonfdetinesbeakmens pésapaos:
meant to repreGamlt odi avlem ® ed bvuetisyai ¢gh tn gdieec e
for recor deAl, | encarmeetltyo ainn C ma] GRNWf 52 t wo r e
included tutor published by C. M. Savery (1

nT


https://imslp.org/wiki/Allegretto_in_C_major%2C_CNW_72_(Nielsen%2C_Carl)

Herd Boy Playing 1#3Wogaqderd aBltietrd 6t B2u@tcm, ArRMe OMar

CaiNl el soilqQ4dB¥Ense: Fyns Kunstmuseum, | nv. F K
Th s ior itdienal model for ODhei BhoofLeapmmseserument
Ni el sen set in NBrre Lyndelse on the isl ani

a tree stump hslidiendgcyg|l sopAhnda gduectha ifll sut cef
the finger holes or window/ |l abium are visil
seandet instrument i s possibly meant to rep
variants, three at CN&/ 008AsE9BYs NNMEAOS56
CNM/ 1984/ 2095), mrmidv at € oawaltlhe dtni @an .

Anne MarNieel@aosnDani sh scul ptor whose preferred theme
and people, with an intense, naturalistic portrayal
depicted themes fr.onShNeorwlai st etnipd hob Mgk 8lea Caa $

bor Mfhiypesmi ndar Kol ding in 1863 and died in Copenh:

ny



Johan van Nordingen t-h@5&punger (1625

Portrait of Johan van Nordi fge)Gt hod |Y counrbgpeara,ma,s 83 S
Caesar van (EVerslicivi®drk maar : Hui s van Achten/ Hofj e \
Regentenkamer, I nv. RAA011004583

Johan van Nordingen der Jongeahoiud iedhe eihet ed a
crook ofanhdi shodpdirrdfgecd | pneeéepicediadldad recorder,
the common style of the 17th century. The fi
constraipmaed;edt hheol es f or |tomeeollsidatntdl e rtfeo cager o f
nedaro khdtttodmt he i ARetplmgnetl eft Theindauppienagqost
provides a rare example of supportingf the re
the uppbel bwntdhe .i nstrument

Caesar van uvavseDadticnlgemai nt er of portraits and mythol og
depicted in Mannerist styl e tshaalne icnagn vt ahsee sf;o raelgtrhoouungdh
visited Italy, he captured the spirit odrddsdd athheaert
Al ps; born Al kmaar (1616/17, died Haarlem (1678).

noeo



Johwas he foungeovefifdult gap eanso fi)lskkn own as t he

House of EightBesh Alkmaarfe Maril®d 2vldo15St eenh
after being mar méehd eteo weerk sf.orHe di ed as a wi
|l ess than 31 years ol d. Johhauns $dceed led nd en eldu it Ihta
six to eight old men at the place-of the hou
Lombardsteeg that he had inherited from his
made to strike a balance betweedn tQetritoml,i caldn
onef Alhlemaar court yarsdosl fewwayr evaimegind yncee dHou s e

of Spxewi d@Eadt hfoolriTch emeen .i s tao ptemidssdmgmii ot ii mq

Maria van NoShckiprhgee,ndeesst m a houl ette in one h
doment (presumably a betrothal contract) in

Portrait of Maria van Nocr.dli6ndgOgpna naesli Ja 8S3h el p h6e6r dcens,s Ca e
Everdingenl¢21®&16/Allkmaar : Hui s van Achten/ Hofje van
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Dor ot heae nedfiledr6l)9

— —

Dor ot heiere@ ®er2¢0i)l, on5®cxarad8 cm Esther Enzian (comt

Dorothee QHOipiI9swnigrtueocsor der pl ayer, founding
Ensembl anil7®@@era conductor. She is also a pr
Sal zburg as well as director of the Potsdam

Ar ol sen Baroque Festival

Est her Eanzcioant eimspor ary German artist painting in oils
i ncludes portr aantdso,messttiilcl ilnitfeersi,ordso.l | s
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https://www.dorotheeoberlinger.de/

Karen Opstehlten (1962

Sepbrtrait wiit@8®Recooidleron canvas, 30 i)LdOacimonKar e

unknown.

de a matthesaransdhreas!| oor

Il n an attic, bes
womasi t s -lcergogsesd, | eaning against -sa zreaddi at or .
recordecompl|l i cawedhdasf bared bel

Kar ©&pst eilst eem cont emporary Dutch graphic artist, paint

artist, and piano tuner.
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https://karenopstelten.exto.nl/

Baron Pangaerandd 6hQpsd ofraphir B$% ) ( 1725

Portrait of the Panfda®®¥5d0O0Opd ol lponFsamisividbstetn,i j s de

Vi sch -(716/M)lenna: Pal ais Dorotheum, Al t e( aMetirsitbeut, e d 5t d

Jan Joseph Horidm®mRefl.l RiYjklsbureau voor Kunsthistor
illTustration 173725 (2014, bé&w).

Baron Pangaert do6Opdorp stands behind his
music. Seated in $trwmnta dfy rhei.mnm,Behsirsd ewildfees t
daughter pl ays taheiiarr prBeetetheoradss AbDur younger

of whom sings, one plays a lute and a thir
and mounmtight handAupbpetmestdog sits next to
background, through an open door, stand a

Pangaert doéOpdor p dratmi Cas tolweTehden Hibaedigliaufmor t
painting seeméntoi hav£€lolppedwr v( of 16184) ¢ for
which see Anyolalra i Rll ey s Pehreh afpescPoBradacgrae r t
doOpdoardp del usi ons of grandeur!

Matthias de Visch was a Flemish painter of diverse
scenes, hi story paintings and portraits. Transition
particular use of soft toneasn.d He ewlasi nb oBrrnu giens Reln7i6nsg

PO


https://www.artnet.com/artists/antoine-coypel/allegory-of-music-a-portrait-of-mme-de-maintenon-hY2zBBpwGBn83eaEZbdX_Q2
https://recorderhomepage.net/apollo-as-recorder-player/

Rembrandt HwaameRisginl 6620906

Portrait of Rembrandt as al d4Seh3ef)h,eradi lwianr cSanavfas an7d4 .
Govert Teuni siZL.6 6MI)i.n Akns(t k6 dm m:nSKA-3 &5 Inu s e um,

Rembr ddmdtmensz. waanaRDuyhch Gol den Age painter
draughtemanof the greatest visual damtitdhts in
portrhRoltddhiedbeflllar sdbpr,ana gleamudreddse hi s
shoul der, a wr eadRRtetmbupmpardthipd alyesad i ghhits hand uf
painting has a partner at the Brunswick Art
ent iSalsekdi a as a ,Shdplerpdadsns ed i n 1636. Toget
been i ntteelnldesddhe motto ' A sorrow shared is a
traditional i dentification of the models as
guestioned (s,eel)®Ybwn et al

Dut ch Gorvteirdgt Flaipacmhtwas of portraits,, geonndee ,ofand narr a
Rembrandt déds most ac.dHemmlaiss tbeod nf olInl Cherwvses (1615) and
(1660) .
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John Davi d(l1BdBe95%}s

The Artist's Son pPL&E®BG)t hei Reoardanvas, 41 1T 31 c¢
(18998Wpki mgr alm Coll ection of Modern British Ar

A ahtifength portrait oflVIohnp)Deayviindg Rhoweselretnsd er ,
piece alto recorder of modern design made of

j oidJrothwmas t he son of the artist Willii®dm2)Rober
Hestudi ed physi €l hegé&niL bedcameagder of the gl
and its ancestor the vihuela, a guitar histo
pupils), an essayist, a diarist, but above a

and includedCondtecareldyhtoamgxui t ar ,amavmeil se or
tesmnl im vol umemootf oferwlei ch are quabuwutbialssoa f
five parts d&fssary ont ¢ hgatlui slaed separately b
chapters.i Mha b enbekveerr waosmpl| et ed,t hbaud rcdtohe <cha
treasured by those few who obt a(iCoeodp 88 p pli9e s i

William Patri cBa iRoibsehr twsarwaasr tai sshoaead rporct daipti cgaiomt erf
arduous and deadly I|life in the firing |lindspofttlaet We
subjects include T. E. L awanrttceen!| elyo hSai edhacyehrehfed t Kie ynreeds t
group portr aictas eanmuad bldder gaesndo®r n 1i8nd 5Harck nckiyed i n Londc¢
(1980
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Giuseppe Sammabsts M)

De ces Lyram/a Mactres d'ltalie

-~ De dewa cocunie que ta chane lie 4 il
5 : 9 1 ONCERT %) _ G s x. Tarun,
Le Concertuereit fort jold, CoNcrerr Cealainey , petit Dicu d Amour, 3 atican.
‘d'l,l/e Chat que lon voit icy : 1 A1.1EN- Que quelgue Animal chague jour i fimontelt
Ny voulott Chanter va pactee LoD o Coburagainnripiaing Vient troubler la dowce hacmonee . * “*"

CONCERT BY SCARLATTI, TARTINI, MARTINI, LOCATELLI AND LANZETTI

Concert(1t®mZ54n, eAgtasdaagtnidon uniEnaoaghetRaf (1917: 294

An  anonymowyp portrait of a quint &ti usfeppreomi n
DomenScar |l atti, GGu s & pPapnenTaarRtiiientio,ocaa v d |l |

Sal viaarezetti . Sammartini pl ays an instrument
oboe aaredcorder, perhaps to show tHeatplhaey spllaeyfe
hand upplemmest or & gae(imduenndt itfheedgraesat castrato o
sin@Gaet ano Majorano, Vlenogs a® Cafsf awel ImMusi c.
beneath, in French, implies that the music w
not wanted tlo sing its part

Giuseppe HGaspgparseoMel chi 3 ammadratl idmis $vhaase i an
composer and obaitet BaAmmMigmudeyt ICéras.si AKlatthough h
was fMidma¢chf his professi on@an dwhmefrep eese & pent
i n the oepseterbia bhehKi ngdswd8helmaore.in Milan (16
London (ly®&WngemMiGsroovtahnenri, Batti sta Sammartini
a renowned composer

Pz



Eli zabet hbIS®8 egel (

Portrait of ELGS38Dboeitlh oSpiwogoed, 62. 7 | @9168 (0c)m, Dircl
Clevel and: MueBod m8bf Art,

This painting belongs to a ¢ievSIaesseesafc hportr ai
depicting a daughter of a keradytohugn gf agmirlly wfirt d
strangely adul tpifeaccee shooplrdasn daerfoegncedhrachelr upper mo

instrumantl!l dmaesd bel |l , lcoowmearnmofsgngleso bot eshe Th
bottom hole is in Iine withshbeiwsgnéga((orand n
in GeE#iasnupporident héi cationedfewtemerd dubj ect a
Eli zabeth Spiegel, a family friendeaff the ar
the pa$mded imgpHesemMMey gown of costly satin an
proclaims her family's prosperity, and the i
indicate Amsterdam's roleeas an internationa

Dirck Santvoort was a Dutch painter of society portre
compositions. He was a son of the pla6dn2t)e,r abnidr cbkr o(tPhieert
the |l andscape painter Pi&1e3bHgDiwaskbnrh Sadtdoedt i (1Ff
(16/10880) .
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Ri chMadh8wal I(niagn 3

Richard @GSLépmanodgrramh hi s wpleg.istoen al

American free softwaregmavvwmeuseHtsftsy @leitle fvi st
GNUi sance of theplGiNtUo ®Prapereduisrpt3ywydmegy a s mal
recorder wi thy mp lCiocclkksa tl. @l la { icdwiampuas gns f or sof
to be distributed iuwmsersvle & hmarfmere dtohma tt oi tsg
di stribute, and modify that software. Softwa
termed free software. St aldmhound dad cthleal Erhee
Soft ware Foundati omB5(F3IF)y eilmp@dt dlher GINU Co myg
Coll ection and GNU Emacs, and wrote all wvers
License.
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Brook Taylilomr31)1685

The Children of John ?Ta6yd60)r, oofi IBiofnr ocnasn vPaasr,k 19. 0 1T 27
(16136d11). London: NatiloNBG PBROrait Gallery,

Il n this greathktamayYyyhopofamaliy's motto ' Fame
rose' is used here as an organising motif. T
hol ding a cornucopia of flowers, extends a w

toddl er bel ow iNatehsanihel oifsf eBs a rose to the
who is supported by his brother John. On the
their brot halraulwreéd@ak Bwiotolkl 7(3116)8,5 hol ds an el ab
t ur neerdopweecor der with i1 vory mounts that symbo
only 11 years ol dn Brecokipwas hahldkr ¢radedcyoeaad ea f. [t
|l i fewasbtewmea di stinguisheltl mat hemati ci an.

sYSUWOGYt qipidd ¢ @ sl llalle RaRt qlls 6 YWGE RU q 1319 WIKHOW Ao LLIsRA HALLLIE |
P ¢RI WY N HIGEROWHE b Ws RbUBIWITE R IGTRME 10 WG RY Ul 19t + Ws 6 YALWs 6 R4 1IJLWE 11
| YAAUT WO6RGWYNnNWERY W2c¢cdec AU WwWe UT W Rt ¢ GG doumlsAdlic i RIY Ul L
REWUCAHI THE SN P ZocllE! Ol WT R 13T cLUWRUTs Lidx#vilhy sV NYToNSND! HOIY 'n WE | q Rt @
9u Yt qll 0 ¢ MIEECSHIRN TUNOME £ W6 ¢ 2 WY nqWUWAPI¥UWHAY U] ¢ qUT 1O

P®



John Tulrodgdr (

Jekn Torner - ployiny 2_) T
& Alunt tbidinatt o Het
JH%GWA*/ Hall 27%p 98

John Turner Playing fALizardo by Al un Hoddr awitrig,at
Dorothy Bradbeéesy. (1918

Thivery sketchy | ikeness of the English mus
capt hiplsayi ng postur e almud ngea,rsnenra,l li B ayg ewe | |
done much to encourage the development of

recorder, particul ar,laydfraosm nBard et i nsahn yc ornepcoosr
The fALizardo of theAldHmwdndo ztab &gt | &/arefaet s
166 Noar 2so0ol g wwcohdgou heam | isten

Dor ot hy Br anEfnayrl d rsthichsotslee awi ngs and paspiifedsbwemesic
motiemW favourite subjects were musitchainder dal TReer @ :
were also many drawings, made during rehearsals at
danc&he. was oocrkne rirmo utaim d( d91e8&) in (2008) .
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https://www.youtube.com/watch?v=rmAofC7qwNw

Georg Phili,ppprTfientemabDaniiked 4 B)t.opPef (1MOVYke (1987

The comprod emuwnlsttirum&erbabi Philipp -Téb&émann (
nightgownsand aaphis-ldeseld isnuaybsomoki ng a
drinking coffee and writing in a book. On
t wonvebardque 1 ecoonWmsiclde Tel emannds career
per sonal |l i fe was al ways troubled: his fir:
marriage, and his second wife had extramar |
gambling debt hieef dhu.s bRaemralva mgg t hose crossed
allude to the composer 6s misfortune.

Tel emasanowa of the most proat flieastompmstee rsn
survivimtHewwsr kensi dered by hiamcogdempor ar |

|l eading German composers of the time, and
frikodann Sebastian Bach, who made Tel emanr
namesake oJarhi sPhsion pp Geangel Fraddrito Hand
Tel emann also knew personally

Dani el StaoSpiplee swaasn occasional poet some yf whose wo

Tel emann.b cdren waarsdilidrisecdh beirlg 473269 7
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Georg Philipp Teelzeznoatnidn o, A&FBAQ p Jeantger)dbvy Val ent i n Dani
Prsil dr7ir76g5 after a | ost paintin@lB$783udwig Mich
Brunswi ck: Her zMuug eAimo t nv DWPIrreii Bstl dearp EAsBt v®.s1 8;0r §nd

Univeksipyig, Universit2tsbibliot-Nek, 5NPdowt 6Yro2rtkst i c h

City: New York ®@ublic Library

Tel emann -twawg stelifn music and, | i ke many 18t
mu kitnist rument al i st , pl aying vtijopddoebpedkeassf
and other IiHestwrwmentmau.ch music ¢ablong for
fantasias, duet ss,onsactlaos ,s ocnoantcaesr,t it,ri ocant at a
uncanny sensehwisexnt padteyawdgnt ended for the
recorder, using the full range of the inst.i
Tel emann, as a recorder player ubhilmdelcth,ni exj
and exppessibelities.

Val entine Dani eGe rPmeenigsrsavedr pawibrotadbrecame director of

Nuremberg Akademie der Bildenden K¢i¢nstHe (&scademy of
remembered for his portrai tGeoofg fPahmd u sfCrcrofmp ceamarma , s U
HeinrichoGrmaudghgenadzi o Fiorillo

Ludwi g Schneider | eaanddmmusbcthe HusalvVoohhpel i n C

chamber muhsiisc iiaBra thi. n Thteu dtihdedd art of miniature painti
pursue his further artistic training at the academy
paintianmg hgbeac cabinet pgdiarnttear hien |Daredstagadtt he court
travelling to Braunschweig, Hamburg, Holl and, etc.,
Mannh.ei m

>



