The Decorative Recorder
Recordertsr pymuws i tnhaslt r ument s

Ni chol as S. Lander

Nothing can be made without some concession, however slight and unwitting, to the
requirements of appearance (David Pye 1964). Musical instruments are certainly no
exception, as a visit to any almost any museum where they are displayed will show.

Christoph Ruegger (1982) has identified eight broad themes found in the decorations
of musical instruments. Foremost amongst these are motifs taken from the world of
music itself including:

1 Scenes of musicmaking by biblical characters (e.g. King David), angels, putti)

1 Figures from classical mythology (e.g. Apollo and the Muses, satyrs, fauns)

1 Real people drawn from various social strata (e.g. shepherds, or groups of
aristocrats in parks, interiors or salons)

91 Depictions of musical instruments themselves merely as decorative elements
(e.g. in swags or trophies)

Recorders can be found in all these categories: on keyboard instruments
(clavichords, harpsichords, pianos and organs), English guittars (sic), and even on
recorders themselves.

The following catalogue comprises items taken from my online enumerative
iconography of the recorder (Lander 2004 et suiv.) | have included in this article all
occurrences known to me, with the exception of pipe organs, for which I have listed
only a representative sample. For the remainder, the enumerative iconography must
be consulted.

Clavichords

Harpsichords
Pianos

Organs
Guittars
Recorders

=4 =4 4 -4 4 A



Clavichord s

The clavichord is a stringed rectangular keyboard instrument used largely in the Late
Middle Ages, through the Renaissance, Baroque and Classical eras. Historically, it
was mostly used as a practice instrument and as an aid to composition, not being
loud enough for larger performances.

1 Concertin a Park (1742), painted decoration of the inside lid of a clavichord
made by German instrument maker Hieronymus Albrecht Hass (16891 1752).
Museum fur Hamburgische Geschichtem, Hamburg.




In a park, a man playing a transverse flute stands beside a woman who
appears to be conducting, with an open score on her lap; another man stands
beside a woman who plays a clavichord; and a young woman plays a
xylophone balanced on a tree-stump, whilst her brother plays a small
recorder.

1 Musical Trophy, painting on the inside lid of a clavichord (1753) of Swedish
manufacture. Angso: Angso Slott (Engso Castle).

A trophy made up of many crudely painted musical instruments: drum, triangle

(with 3 jingle rings), hurdy-gurdy, lyre, 2 folded trumpets, bassoon or curtal, and 2

recorders. Only the heads of the recorders are shown, in side-profile so that their

characteristic beaks can be seen. Unfortunately, | have been unable to locate a

photograph of the lid decoration. Coincidentally, around the time this instrument

was made, the castle was occupied by the Swedish count, statesman and civil

servantCar | Fredri K1P7T.@®Pprpe Mcgh#O08pecul ate that
of recorders in the musi csadméda rnoenhbye rr edfl ehcitss
family in our instrument.



1 Musical Company (1736), painting on the inside lid of a rectangular clavichord
made by Swedish instrument maker Erich Mansson German (16841 c.1746).
Stockholm: Scenkonstmuseet (Performing Arts Museum), Inv: M2215 (1942).

In a park, musicians play harpsichord, harp, cello and two alto recorders. This
painting is | oosely Gaecrdhanopétre BE00)ntdhasd Pi car

been suggested that it obscures the original paintwork on the clavichord.


https://www.daguerre.fr/en/lot/19431/3799740?

Harpsichord s
91 Decorative Plaque (1555), relief-carved cheek on the left-hand side of the key

well of a pentagonal spinet by the Italian harpsichord maker Annibale dei
Rossi (16th century). London: Victoria & Albert Museum, No. 156-1869.
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The cheek at each end of the keyboard comprises a plaque decorated with
musical trophies and an allegorical figure of the Italian Mannerist Style, the
one on the left holding a lyra da braccio and the one on the right a lute.




The small carved plaque on the left cheek is decorated with a swag of musical
instruments, amongst them harp, hurdy-gurdy, bagpipes, lute, trumpet, bow,
two ?shawms, and a duct flute (probably a recorder). The beak,
window/labium and first three finger holes of the latter are clearly depicted, but
the rest of the instrument is hidden.

Harpsichord drop-board (1602), painting on the inside of the drop-board of a
harpsichord inscribed AChri st &AfndArbar:s Ri gun
University of Michigan, Stearns Collection of Musical Instruments, Inv. 1333.

There are a few interesting images on the painted case. On the inside of the
drop-board three musical monks are depicted: one playing a slender pipe
(possibly a recorder), another a violin, and the last singing.



An i mage of a music book is painted above
music, and the inside of the case has an image of seven putti dancing while a

cherub (winged putto) plays a keyboard. An inscription along the jack rail

bears the Latin inscription Corda mulcet tristia (I soothe sad hearts). This is

the only instrument by Rigunini to have survived. It was purchased from

Leopoldo Franciolini, a notorious forger of antique instruments. Thus, neither

the instrument nor its decoration need be authentic.



Festival on a Riverbank (1626), decorated harpsichord lid, oil on panel, 79.5 x
170.0 cm, Philip Schey(17" century). Amsterdam: Rijksmuseum, Inv. SK-A-
4279.

Depicts a feast in the garden of a castle on the banks of a river. In the middle
some of the guests are seated around a long banqueting table whilst others
dance to music provided by a group of musicians playing lute, violin, duct flute
(probably a recorder) and viol.

To the left are some men on horseback; to the right, more guests arrive in
boats, and couples promenade in the garden. In the river are a boating party
and some swans.



1T Harpsi chartdd(cd o ul77/3500) , 225. 0
Musi que, | hv. E. 979. 2.
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81.5 c¢cm. P e

Thimagni fhiacemsti chord, originally made by A
(1646),atmerdsuialnt amynFamwiamak €4 780). The i ns
of the | id was repainted at this time, bu
been done59oyme a3 @ earlier.




Tkerdecorahi bhe out sfieaet wrfe s hfer diitd oandde nf | ow
yel bawkground, including pomegranates. 1|n
musi c book with music,ilgd6babpar Ftgnobs¢a
perfectly depicted baroque alto feodr der.
withaurnery amd ebevlilsTifibtlaeh er e openi ng appee
smaMdny other musical instruments on depi

Heavenly Musicians, painted inside lid of a harpsichord (1716) by Carl Conrad
Fleischer (16801 ¢.1738), Museum fir Hamburgische Geschichte, Hamburg.

This instrument was purchased at a New York auction in 1978. It was restored
in 2019 by Ulrich Weymar. The case and soundboard are heavily decorated
with ornamental painting which has undergone extensive changes over the
course of the centuries. The painting on the inside of the lid depicts a
heavenly scene with angels singing and playing various musical instruments
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which include harpsichord, cello, violins, cornetto, trumpet, kettle drums, lute,
organetto and recorder.

The beak and window-labium and other features of the later are clearly
depicted. Two male figures are said to represent composers Dieterich
Buxtehude and Johann Adam Reincken. This instrument can be seen and
heard on YouTube.

Musica dulce laborum (1581), painted inside lid of double virginals by Hans
Ruckers the Elder (1540si 1598). New York: Metropolitan Museum of Art, Inv.
1929 (29.90).
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https://www.youtube.com/watch?app=desktop&v=fBKaeCNHgLw

The inside lid of this instrument reveals a painted interior opening into a
pleasure garden scene, by an unknown artist. The theme of the outdoor
garden party, the buitenpartij or féte champétre, of which this is an early
example, became a popular genre in the seventeenth-century Netherlands,
reviving the age-old artistic tradition of the Garden of Love. Particularly
charming in this garden scene is the way in which the elegantly dressed
members of the upper class are amusing themselves in the meadows of the
adjoining, moated castle. Their activities range from dining and playing
musical instruments in the central pergola, to gentle promenades, embarking
on a boat ride, or playing the game of kolf, f or erunner of
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The text painted on the drop-board of this virginal, MUSICA DULCE

LABORUM LEVAMEN( isweet music eases worko), not
playing of this keyboard instrument, but also to the musicians in the painted

garden of leisure who are variously playing a lute and shawms. On the ground

are a lute, a crudely drawn shawm, and four very narrow, flared recorders, the
window/labium of each clearly indicated.

Design for the Decoration of a Harpsichord (1710s), pen & pen, brush, Indian
ink and water-colour on paper, 28.1 x 46.3 cm, Claude Gillot (167371 1722). St
Petersburg: Hermitage, Inv. OP-28552.
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The decoration oVatheustmonsi dapdicasttheen

centre of t Ine rdneuissi tcsadgpehy with a possi bl e
crossed with a viola above it.

The finger holes are visible on each side
instrument i s oyl itredirdiracssliamnebivatcd sed decor ¢
the bell end before a very slight fl are.
close to the bl own etnldebla sqguteb s Hbahgeer u m.ugge
Thi smbisg woeupsr e s eindiattheorn a recorder or a tr
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1 Pastoral Concert (1759), painted inside lid of a small spinet by Milanese
harpsichord maker Giovanni Domenico Birger (fl. 1746-1759), Italian. Rome:
Museo degli Strumenti Musicali, Inv. PV 8408 (on | oan from t he
Venezi a

A couple dance amongst classical ruins to music provided by a seated singer

accompanied by a pipe, violin, harpsichord and cello. The pipe has a

mout hpiece too broad to be an oboe; the p
fingering shows fingers of the upper (left) hand down and four in the lower

(right) hand down; and there are no keys. Thus, this is likely to be a recorder.
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T Grand ,pibaynoRobert Wornum & Sons (ca 1870)
James Gambil®1@)l83FZondon: Victoria & Al ber

This instrument was presented by Sir Henr
decorated with instruments in the museumb

The pametthe | eft (stranghwudesi datef the anagd
shawm, tabor, viol, -shtayrlpe anedn oa arfreemdoia sued h aw
and key for the | owermost finger.
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Organ including regals and barrel organs

Organ cases havesnnmanndy |perdogjeesctused as addit.i
al |l ki ndsamdnggd tntauleuwsrnal i sti ¢ human ,forms, p
andrimacing demons.

T Musical (ar apHld®g), painted wooden organ shu
Oosthuizen: Grote Kerke, organ case.

This organ has two | ower shutters, each w
of crossed musical I ns-t e Ume a brdi .g hit & epdaénocew esr
each depict a cylindrical recorder and a

The outside panels each depict two shawms
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T Regata 1&68®Wgsgdeecor at endy i& ievboor y, Austrian. V
Kunsthistoriche Museum, l nv. SAM 636.

Tk caserefy(ad hamal | , pfounmibd redrwamdsdeat i ng
t woel |l baws)a | ine of sevenbebheowmlyd alnay b vaormr d/, i
which the next to |l ast on the right shows

cornetto and bass recorder.
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A hlaéhgth figurienapft eenomad Ppadragque recorde
mounts and beak.

T Van Hagerbeer/ SG@rhatid gRirn o r Beaime oAkl r, k
pai nted awododgicladrdnd entger Matt hijsz. (17th ¢




Swags of musiclét wasnrumensksutters of the
mai n comedsetpiindgor ns, tr umpettensoirizeldi rardmwyd a
barogeeo;r dtehre ot her depicting-svizeldi n and
recorder.

Hi dden behi ndvos he hjdigytpldesec o i ati on i ncl udes
putti ,giomge tdhienionahesrmapgllay ecor der .
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inting on wbbdl) G®r a

T Organ spué8eys oil p
Amster dam: Westerker

The |l eftompuda sesmber of musical garl ands,
flabell r eecioerdd groget her with an oboe and &
a strongly flared bell tied together with
a recorder with a very strongly flared be



small dwuct flute (possibly a recorder, th
crossed with a mutgucdynett and a hurdy

Simil ari gthuttither decormu®idc avli tdphar | ands, amo
a stoutly made recorder with a slightly f
wind instruments.

Il
O



1T Pi pe Orwxaehueisl Bai ns: BakSitl iPpwd St Pierre

Att he ofeatrhe Basi |l i caorsgiwamn dvdnsa cmanme Stsii ® n e d
by the AbbBmm&E hwell ese Bauffremont, a grea
case was built in 1617 by Jean Doguadec,

enl arged in 1685.

Beneath thel ampauuyne, bteheveen 1668 and 1695¢
The upper part of t hpeowearnipuel cActnhparnitseeasn sf owl
to support the tribune. Bet waemitche Dea,vitdh
with his harp; Jesus hol diimsg foodtl otwreed kiegyy S
Paul; St Cecilia at the organ accompanyin
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The | ower part of the Icampthes andt heas hba
fomousical trophi-lesfit ,ata tper fcemttirye depi ct e
crossed with foldedritghutmpean @bhod her cesdgd
straight trumpet; to the far Il eft, a serp
corinet to the far right, a violin crossed
very bottom the di minutive figure of Atl a

shoul der s.
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1 Pipe organ, John Baptiste Cuvillie (17231 1725, Dublin: Saint Michan's Church
of Ireland.

A carved wooden panel by Henry Houghton (17101 m.1729) or John
Houghton (fl.17261 m.1761) at the front of the organ gallery rail depicts 17
musical instruments, amongst them a harp, violin, cello, viol, lute, trumpet,

oboes, bassoons, and two baroque recorders the head and upper body of
each clearly depicted.
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The ground plan of the church shows that
The woodcarver is unknown, but this panel
the frame by JdhmnBidmrd@atar £iotr of ,Jonat ha
which hangs in St Patrickodés Cathedr al dea

It is believed that the composer George Frideric Handel used this organ to
compose (or at the least revise) his Messiah in 1741, before its first
performance at New Music Hall in Fishamble Street at noon on 13 April 1742.
Handel had his own organ shipped to Ireland for the performances

Pipe Qrl4ralpi etro Nachieamd) ,( 1r6eQMMewed i n 1768
Cal l i diol 81137 2wthen t he choir was decorated
(1768) by Giovanili7v77emi@keocesa(d698an Rocc
Vene.zi a

Scul pptremssi cal angels and swaq@ng vefd Musi c
gil ded wood by Gi ovlahnhdb oWwaer cahnido rbie | (olw 9t6h e
depict four winged putti and five musical
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https://theframeblog.com/wp-content/uploads/2020/04/0-john-houghton-frame-francis-bindon-1735to40-portrait-jonathan-swift.jpg

One of the putti holds a perfectly depict
angel bl ows a straight trumpet held i n hi
depicted baroque recorder in his left; th

and transverfdeauftli stlae .blaBhmeqlu@ds r ecor der han
his right side.
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Twoswags hang from the central
|l utes, guitar, straight trumpet s,

recorders.

T Pipe organ, H®mbhoni sabBlecque
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The | arge organ in Sint Janskathedraal is
the Netherlands, and its case is monument
carved by Gregor SchysherofgaeamblSgrmant idieo,
(FIl oHosque, was originadt¢ageefconosmtmCanlinodyen e .

violin, flute, |l ut e,

carved putt.i aying
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T Tri b@mgeéddB3)7/Ni chol as (fOa.blaseIt.r eGrAch del vy :
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Thease ofr gtami 9 s el aboratel woddepanal €d wit
depicting the Seven |9 died atlnosAlrsidrse da sb ymuwas icq
of all egor i esc&£thiye ntnhee [Eénbj& Ga@&)p ubl i shed i n
1569 i nMuPsargitsa.y s Rhil suittepa § se Rae tl oyrplqauyes a

vi i al eptliayse Gebmeprags a triangle (with
Theolmwlgayes cymbd8hseol Bgsaedleute on a draped
on the ground are two books behind which
hi dden Only the head of the duct flute i
clearly depicted. Ot her figuaepommary. a | o
Great ,Oigame §£44BABdAdBNt wer p-Li Onee
Vrouwekat hedr aal
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Al though the casétdatesyf rtolme tnhaesgtdlily i t ho
dates fi9dtmenthiery and is the work of Bel gi
Schyvya®anle) .

Carved waonadyw M chi el Frans van idédB37Yoort
visible from the organistds benchThercl ude

gar lsaencdond frommphesksf harp, shawm, corne
cylindrical recorder with details of the
depicted, the paired holes for the |little
di agonally as i f to ibnudti cpartoeb asbel nyi tjounset htohl
woodwlor@t hers comprise drum, cornetto, mu
of seven duct flutesmwbuhi henged babespes
guitar violin, traverso, fife and triangl
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9 Decorated or(glaen5 8)h,utGoerrmseil 63 0Br i Amms{ @6d3am
OQude Kerk(tchamregpdhi s small organ was mad
Hans Wolf Schonat, but the registers are
Oegstgeest, near Leiden. I n 1965, Ahrend

the existi2f@2ciassear gann has been reconstru
the Dutch firm Flentrop from''ZEaandawm, to
i nstrument .

The shaoat ttehisar erdjeacaor ated on the outside
instruments, including violin, viola and
viols), cittern, rebec, guitar, luse, tro
and recorders
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At the topcehmht tadfe oldddstte rs muteiver cr ossed

soprano recorders, one of ivory and one o
has two incised rings and a slight bell f
bell BeEhaemteh the crosvadseeccoveddersieir sa & oc:
al so a dark wooden flute with a brass she

cor g,ethtot h with carvesl di amond decorati on
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On the ri ghtassi dsehuafd emahdass recorder arra
t he background. | n far olnatr goef tietn oarr € oar pboansn:
a long trumpet, a tenor shawm and mute co
shutter are a curved alotrod ecroranbectvteo ,whai clhar
pal e wooden soprano recorder showing siX
paired hole for the | owermost I|ittle fing
bell f1 are This recorder is crossaetd with
of a bagpipe chanter or possibly the piro
i's the underside toédnavhatecsr ¢pem,balbetyi md w
mute cornett Right at the back is an al't
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righgn Bl asi us Br7epPpsest (1646.Fmlepi ti usk
dates frlowm [132rmaiamldy wials5 34.e peri od
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Thé8tentcuasgd t hiiss origamly decorated with pt

pl aying musical instruments, including cel |
rings), har p, straight trumpet, violins ani
case includes a violitn, 22 shlawens,, a Mutbhba go
and a perfecpilgcelelparcaegue 3t enor recorder. /
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l eft i ncludes a lute, 2 -piboes,bar csdquevmt e mnr
recorder.

T Chamber (Qr8gtan century), Dutch. Okxifsrd: Ne

instrument, formerly owned by Thurston Da
Hogwood, is now on | oan to New Coll ege fr
Il nstruments, Oxford.

oYy






The carved woadeei thephsedecasethfe fhiont
orgame possiblyttdret woy kwoddda8rver John A
depicts two cr ospsaebdb orkesc oorfd emuwss iacn.d The tro
of the cons&liepheosnpe&ddadhat PoBmeopmromy ght
FIl aut o SASc inmpdheoonuynds | i e fmuheejich ugpogsi bl y
Lord William BironSwmphoompgo$,edor2obig ut es
Charl es ®warmliesg, of Trinity Colwlrgewasnd of
responsi ble for the installation of the n

Pipe Q@rldZedn7 0O Renat us cHarersi2s All7Rgdat e: St
Botol ph's Church. 1t was enhanced for the
by Har ridhsaw,soJnohn Byfi el dSutblse qallededs] ,y ,i n t1°
enl arged selvhemmsdt trreesesnotwasi andertaken at
wor kshops of Goetze and GwynandncWempbetkd
in May 2006.
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The case, restored to its original condi't
gil ded mulsasctaegr putti: one ;phayotmlgero boien @inm
hol ding astlydreogwe or der .

T King David with Mugiccall7mBWt)t,i oamd nAncgaesles
pl aster scul ptures, Ger man. F¢ssen: Basi |

Atop the organ King David sings and plays 1
pi pe of some kind in his other. He i s accol
bassoon, and violins; and putt.i pl aying ob
vi ol ins aepd etcwo btahrroeque recorders
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T Pipe Qrigaib46P)r.ague: Mal 8§ StTamnas $SthuMichuws
bui |l t from 1704 to 1755 and has been desc

Prague Baroque.
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